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Part I: Topics (30 marks)
Choose EITHER Question A OR Question B from ONE of the topics and answer it in Russian.
Recommended length: 250-400 words.

Remember that your response will be assessed for both content and language. 20 marks are available
for content and 10 marks are available for language.

You must refer to TWO works from the prescribed list. You may also refer to other sources.

1 HA OHE PYCCKOI'O U COBETCKOIO OBLLECTBA
M. lNopbkuin, Ha OHe
B. WykwwuH, KanuHa KpacHasi
dunbm: Bop (pexuncceép I. Yyxpan)
EITHER

A CpaBHUTE NO OOHONM CLEHE U3 Kaxdoro BblGpaHHOro BamMy NpPoOM3BeOEHMs!, KOTOPble SICHO
nokasblBaloT Xaoc, 6e3HaAEXHOCTb UMM TPArMYHOCTb XXM3HM Ha AHe obLecTsa.

OR
B «Ha gHe obuwiecTBa Xn3Hb BCerga TpyaHa, HenpuaTHa, Aaxe onacHay». syume BbibpaHHbIe
BaMu NpoOu3BELEHMS, Bbl COMMAcHbI / HE COrMacHbl C 3TUM MHEHMEM?
2  PEBONIOLMA N TPAXXOAHCKAS BOMHA
M. bynrakoB, benas eeapousi
A. ®apees, Pasespom
dunbm: Admupants (pexncceép A. Kpapuyk)

EITHER

A BbibepuTe No oAHOMY NEepPCoHaxy M3 KaXaoro BblopaHHOro Bamu NPOU3BEeAEHUS U CpaBHUTE,
Kak OHM CNpaBnsitoTCs C TSHKENOW CUTyaumnein unm onacHbIM cobbiTveMm.

OR

B «Ponb xeHwuH B PeBontounn u NpaxxgaHckon BorHe Oblna ManeHbKon U He3HaYUTENbHONY .
M3yumB BbIGpaHHbIE BaMy NPOM3BESEHUS, Bbl COrMNacHbl / He COrnacHbl C 3TUM MHEHUEM?
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3 COBETCKWUE rPAXKXAAHE B BOEHHOE U MUPHOE BPEMA

A. lNnatoHoB., Peka lNomydaHb
dunbm: Jlemam xypaenu (pexnccép M. Kanatosos)
dunbm: bannada o condame (pexnccép I Yyxpan)

EITHER

A CpaBHI/ITe Nno OQHOW CLEHE W3 Kaxaoro Bbl6paHHOFO BaMu rnpou3seneHna, Kotopble ACHO
NOKa3bIBalOT MYXeCTBO, TPYCOCTb UK CTpaxX.

OR

B «[axe Te, KTO OKasblBanunchb ganeko oT poHTa, YacTo CTAaHOBUINUCH XepTBaMn TON YXKacHON
BOMHbI». M3yunB BbiOpaHHbIE BamMu NPOU3BEAEHWS, Bbl COMMACHbl / HE COrnmacHbl C 3TUM
MHEeHnem?

4 COBETCKWW BbIT NPU XPYLLIEBE U BPEXXHEBE
H. BapaHckag, Heders kak Hederns
KO. TpudoHoB, ObmeH
dunbm: Mocksea criesam He sepum (pexuccép B. MeHbLuoB)

EITHER

A Kakumu acnektamum COBETCKOrO 0OLECTBa WHTEPECYKTCs co3gatenu BblibpaHHbIX Bamu
nponseseneHnin?

OR

B «[lpu XpyLiése n bpexHeBe maTepnannam 3amMmeHAnN naeannusm cpean CoOBETCKOro Hapoaay.
M3yunB BbIGpaHHblE BaMW NPOM3BEAEHMS, Bbl COMMAacHbI / HE COrnacHbl C 3TUM MHEHUEM?

5 ACMNEKTbI NOCTCOBETCKOIO OBLLECTBA

dunbm: Kaekasckul nneHHUK (pexunccép C. bogpos)

®dunbm: MmanbsHey (pexuccép A. Kpasuyk)

dunbm: Le Concert (pexxnccép R. Mihaileanu)

EITHER

A BbiGepute No ogHOMY NEPCOHaXy M3 Kaaoro BbIOpaHHOro BaMy NPon3BeaeHNst U CpaBHUTE,
KaKk OHW CMnpaBnsAlTCA C TpPyAHOW npobrnemon, CTPeccoBOM CUTyauMen Unu KpusuMcom B
XNU3HU.

OR

B «B noctcoBetrckom obLiecTBe BCE eLé OCTAaETCA MHOMO 3Ha4MTEmNbHbIX Npobrnem». N3yuns
BblOpaHHble BaMX (OUINbMbI, Bbl COMMacHbl / HE COrMacHbl C 3TUM MHEHUEM?
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Part II: Texts (30 marks)

Choose EITHER Question A OR Question B OR Question C on ONE of the texts and answer it in
English.

Recommended length: 450-600 words.

Remember that your response will be assessed for both content and structure. 25 marks are available
for content and 5 marks are available for structure.

6 H.Tloronb, LuHenb
EITHER

A  Write a commentary on the following extract. You should explain the context in which it occurs;
comment on its content, use of language and the narrative techniques employed; comment
on its relevance to the work as a whole.

OH BCcTYNMN Ha nnowagb He 6e3 Kakon-TO HEBONbHOM ©0s13HM, TOYHO Kak OyaTo

cepaue ero npegdyBCcTBOBaNoO 4TO-TO Hegobpoe. OH ormsHynca Hasag v no
CTOpPOHaM: TOYHOE MOpe BOKpYr Hero. «HeT, nyywe n He rnsageTb», — nogyman u

LWEN, 3aKpbIB rMasa, 1 Korga oTKpbIn KX, YTobbl y3HaTb, BrIM3KO N KOHew, NnoLaaw,

yBuaen BApPYr, YTO nepes HUM CTOAT NOYTU nepen HOCOM Kakue-TO noau ¢ ycamu, 5
Kakne UMEHHO, YK 9TOro OH He MOT Jaxke pasnunyuTb. Y Hero 3aTymaHuro B rnasax

n 3abunock B rpyan. «A Begb LUMHENb-TO MOsi!» — ckasan ogMH U3 HUX MPOMOBbLIM
roflocoM, CXBaTMBLUM €ro 3a BOPOTHUK. AKakuin AkakmeBud XxoTen Obino yxe
3aKpuyaTtb «kapayrn», Kak Apyrov NnpucTaBuil emy K CamoMmy pTy Kyrak BEIMYMHOK

B YMHOBHWUYbBIO rONOBY, MPUMOSBUB: «A BOT TOMbKO KPUKHU!» AKakmin AkakmeBu4 10
YYBCTBOBAas TOMbLKO, KakK CHAMW C HEro LUMHENb, Aarnuy eMy NUHKa KOreHOoM, 1 OH ynan
HaB3HWYb B CHET M HUYEro yxx Gonblle He YyBCTBOBan. Ype3 HeCKONbKO MUHYT OH
OMOMHWICA 1 NOOHANCS Ha HOMU, HO YXX HUKOTO He Bbino. OH YyBCTBOBAr, YTO B None

XOMOAHO W LUMHENW HET, cTan Kpuyatb, HO rofnoc, Kasanocbk, U He ayman gonetatb

A0 KOHUOB nnowaan. OTyasHHbIN, He ycTaBas KpudaTb, NyCTUICs oH 6exaTb Yyepes 15
nnowaab npsiMo K Byake, noane KOTOpow CTosin OyAOYHMK M, ONEPLUMCb Ha CBOKO
anebapay, rmagen, Kaxetcd, ¢ NobonbITCTBOM, Xenasi 3HaTb, Kakoro Yéprta 6exuT

K HEMY M34anu N Kpu4uuT YenoBek. Akakui AkakmesBud, npubexas K HEMy, Havan
3a4bIXaloLLMMCs rofIOCOM KpUyaTh, YTO OH CMUT U HW 3a YEM HE CMOTPUT, HE BUOUT,

Kak rpabsaTt yenoseka. byaoyHWK oTBEYan, YTo OH He BMAan HUYero, YTo BMAen, Kak 20
OCTaHOBMWIM €ro cpean nnoLwaan Kakve-To ABa YernoBeka, Aa gymarn, 4To To Obinu

€ro NpuaATenu; a YTo NyCcTb OH, BMECTO TOro YTobbl MOHanpacHy 6paHnTbLCA, CxoauT

3aBTpa K Haasnparenio, Tak Haaauparerib OTbILLET, KTO B35 LWWHErb.

OR
B What, if anything, is the meaning of LLlunens?
OR

C ‘The central focus of interest for the reader of LLuHenb is Gogol’'s enigmatic skaz narrator’
Do you agree?
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M. IlepmoHTOB, epoll Haweao epeMeHU

EITHER

A

OR

OR

o

Write a commentary on the following extract. You should explain the context in which it occurs;
comment on its content, use of language and the narrative techniques employed; comment

on its relevance to the work as a whole.

— [JokTop, aTK rocrnoaa, BEPOATHO, BTOPONSX, 3abblnn MONOXUTL NyNio B MOW
MUCTONET: MPOLLY Bac 3apsiAnTb €ro CHOBA, — U XOPOLUEHBLKO!

— He moxeTt ObITb! — Kpuyan kanutaH, — He MOXeT 6biTb! g 3apagun oba
nucToreTa; passe YTo U3 Ballero nyrnsa Bblkatunack... ATO He MosA BuHA! A Bbl He
nmeeTe npasa fnepepsikarhb... HAKaKoro rnpaea... 3T0 COBEPLUEHHO NPOTUB NpaBusT;
1 He MO3BOSHO. ..

— Xopouo! — ckasan s kanutaHy, — ecnv Tak, To Mbl ByaeM ¢ Bamu CTpensaTbcs
Ha TeX e YCroBusX...

OH 3amsancs.

PYLLUHWLKWIA CTOSAM, ONYCTUB rONOBY Ha rpyab, CMYLLEHHbLIA N MPaYHbIN.

— OctaBb ux! — ckaszan OH HaKOHel, KarnuTaHy, KOTOpbI XOTen BblpBaTb

NMCTONET MO U3 pPyK AOKTopa... — Bedb Tbl cam 3Haellb, YTO OHW NpaBbl.
HanpacHo kanuTaH genan emy pasHble 3Hakh, — [PYLWHULUKUA He XOoTen u
CMOTpETb.

Mexagy Tem OOKTOp 3apsiavn NUCTONeT U nodan MHe. YBuOeB 37O, KanuTaH
NSOHYN Y TOMHY HOTOWN.

— [ypak xe Tbl, 6paTel, — ckasan OH, — nownbIn gypak!.. Y>k nonoxuncsa Ha
MEHS1, TaK cnywancs Bo BCcEM... lNogenom xe Tebe! Okonesan cebe, kKak myxa... —
OH oTBepHyncs u, otxoads, npobopmoTtan: — A BCE-TaKM 3TO COBEPLLUEHHO NPOTUBY
npasun.

— IpywHMUKNn! — ckasan 4, — elWweé ecTb BPEMS; OTKaXXUCb OT CBOEWN KNEBETHI,
n a tebe npowy Bcé. Tebe He yganocb MeHs nogypaynTb, U MOE camontobue
YL, OBNETBOPEHO; BCMOMHU — Mbl ObINn KOrAa-To APY3bsMM. ..

JInuo y Hero BCMbIXHYINO, rnasa 3aceBepkanu.

— CTtpensite! — oTBevan oH, — 9 cebsa npesupato, a Bac HeHaBuxy. Ecnu Bbl
MeHs1 He yObETe, 51 Bac 3apexy Houblo M3-3a yrna. Ham Ha 3emne BOBOEM HeET
MmecTa...

A BeICcTpenun...

Korga gbim paccesancs, pywHMUKOro Ha nnowanke He Obino. Tonbko npax
Nérkmm cTonbom eLLé Burcs Ha Kpato obpbiBa.

Bce B 04MH ronoc BCKPUKHYIMN.

— Finita la comedia!! — ckasan s gokTopy.

OH He oTBeYan u c yxacom OTBEPHYIICS.

A noxan nnevyamu 1 packnaHsancsa ¢ cekyHgaHTamm [pyLHMLKOro.

Cnyckasicb No TpONWHKE BHM3, A 3aMeTUN MexXay paccenMHamn ckan
OKpPOBaBMEHHbIV Tpyn MPyLUHMLKOrO. A HEBONBLHO 3aKpbIS rnasa...

1 Komeaus okoHuena! (Mm.)

10

15

20

25

30

35

Consider the view that the most interesting aspect of lepod Hawezo epemeHu is its structural

ingenuity.

‘In the character of Pechorin, Lermontov has created a rounded psychological portrait in

whom we can readily believe. Do you agree?
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8 J1. Toncton, Cmepme UeaHa Unbuya
EITHER

A  Write a commentary on the following extract. You should explain the context in which it occurs;
comment on its content, use of language and the narrative techniques employed; comment
on its relevance to the work as a whole.

— B 4ém xe Mbl BUHOBaTbI? — ckasana Jlnsa matepu. — TO4HO Mbl 9TO caenanu!
MHe »arnko nana, Ho 3a 4TO e Hac My4yaTb?
B obbl4yHOE BpeMsa npuexan gokTtop. MiBeaH Minbny oTBevan emy: «aa, HET», He
cryckasi ¢ Hero 03rnobneHHoro B3rnsaaa, v nog KoHew, ckasarn:
— Beapb BbI 3HaeTe, YTO HNYEro HE NMOMOXETE, TaK OCTaBbTe. 5
— O6nerunTtb CTpagaHna MoXeM, — ckasan QOKTOp.
— W Toro He moxeTe; ocTaBbTE.
[lokTop BbiWwen B roCTUHYK M coobwun [packoBbe PEQOPOBHE, YTO OYEHDb
MNOXo M 4YTO OAHO CPedcTBO — OnMyM, 4YToBbl obrnerynTb CTpagaHusi, KoTopble
AOMXKHbI ObITb Y>KaCHbI. 10
[loKTOp roBopuI, YTO CTpagaHus ero uanyeckmne yxxacHnol, 1 aTo Obina npaeaa;
HO y>KacHee ero on3ndecknx cTpagaHuin Obiniv ero HpaBCTBEHHbIE CTPafaHus, n B
3TOM ObINO rMaBHOE ero MyyYeHue.
HpaBcTBEHHblE CTpagaHWsl ero COCTOANM B TOM, YTO B 3Ty HOuYb, MsOs Ha
COHHoOe, oobpoayLHoe, ckynactoe nuuo epacuma, emy BOpyr NpyLLIIO B rosfioBy: a 15
YTO, KaK U B CaMOM [iene BCsl MOS XXM3Hb, CO3HaTeNbHas XN3Hb, bbina «He Toy.
EMy npuLino B ronoBy, 4YTO TO, YTO eMY NPeACcTaBNANOCh Npexae CoBepLUIEeHHON
HEBO3MOXXHOCTbIO, TO, YTO OH MPOXWIT CBOK XM3Hb HE TaK, Kak AOIMKHO Obino,
4YTO 3TO MOrNo ObITb Npaeda. EmMy npuwno B rofnosy, YTO Te€ €ro YyTb 3aMETHble
Monon3HOBeHUsT 60pbObl NMPOTMB TOMO, YTO HaMBbLICLLUE MOCTABIEHHBIMU JHOOLMM 20
CUMTarocb XOPOLUMM, MOMOJI3HOBEHNSA 4YyTb 3aMeTHble, KOTOpble OH TOoT4yac Xe
OTIOHSAN OT cebsl, — YTO OHU-TO U MOIMN ObITb HaAcTosALLME, a OCTanbHOE BCE MOrMOo
ObITb He To. U ero cnyxba, n ero ycTponcTBa XXMU3HU, U €ro CemMbs, N 3TN UHTEPECHI
obuectBa n cnyxbbl — BCE 3TO MOrMo ObITb He TO. OH NonbITancs 3awnTnTb Npea
cobon BCE at0. U BApYr novyBCcTBOBaN BCKO cnabocTb TOro, Yto OH 3awmuwaet. U 25
3awmwaTb Hevyero ObIo.

OR

B Describe and analyse the relationship between lvan Il'ich and his wife in Cmepmb UeaHa
Unbuya.

OR

C ‘Cmepmsb MeaHa Unbuya is a virulent indictment of the emptiness of society and of individuals
within it Do you agree?
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9

A. Yexos, [Js05 BaHs

EITHER

A

Write a commentary on the following extract. You should explain the context in which it occurs;
comment on its content, use of language and the dramatic techniques employed; comment

on its relevance to the work as a whole.
ENEHA AHOPEEBHA: BoT yxe 1 ceHTs0pb. Kak-To Mbl NpOXMBEM 34eCb 3umy!
lNays3a.

loe gokTop?

COHA: B komHaTe y asam Banu. Yto-To nuweT. A paga, 4to gaaa BaHs ywén,
MHE HY>XHO MOroBopuTb C TO6OH0.

ENEHA AHOPEEBHA: O yém?

COHA: O yém? (Knadém eli eonosy Ha epyob.)

ENNEHA AHOPEEBHA: Hy, nonHo, nonHo... (lpuanaxusaem el 80510Chl.)
MonHo.

COHA: A HekpacuBa.

ENEHA AHOPEEBHA: Y 1ebs npekpacHble BOMOChHI.

COHA: HeTt! (Oansdbisaemcs, ymobbi 832rsiHymb Ha cebs 8 3epkario.) Het!
Korga XeHLUMHa HekpacuBa, TO €l roBOPSAT: «Y Bac NpekpacHble rnasa, y Bac
npekpacHble BONOChI»... A ero nobnto yxe wecTb net, nobnto 6onblie, 4eM CBO
MaTb; 9 KaXXOY MUHYTY ChbIlWy ero, YyBCTBY NoXaTne ero pyku; 1 9 CMOTPIO Ha
ABEpb, X4y, MHE BCE KaXeTcsl, YTO OH cendac BOMAET. U BOT, Tbl BUAULWbL, S BCE
npuxoxy k Tebe, 4ToObl MOroBOpUTL 0 HEM. Tenepb OH ObiBaET 34eChb Kaxabl AEHb,
HO HE CMOTPUT Ha MEHS, He BUAUT... ITO Takoe cTpagaHue! Y MeHst HET HUKaKoMn
Hagexabl, HeT, HeT! (B omuasHuu.) O, Boxe, nownn MHe cunbl... S BCHO HOYb
Monunach... S 4acTto NoaxoXy K HEMy, cama 3aroBapvBal0 C HUM, CMOTPIO eMy B
rnasa... Y MeHsl y)xe HeT ropgocTv, HeT cun Bnagetb cobot... He yaepxanach
n BYepa npusHanacb gage BaHe, yto nwobnto... N BCS npucnyra 3HaeT, 4YTo A ero
nioonto. Bee 3HatoT.

ENEHA AHOPEEBHA: A oH?

COHA: Het. OH MeHs He 3amevaer.

ENNEHA AHOPEEBHA (8 pa3dymbe): CTpaHHbI OH 4YeroBek... 3Haelb 4To?
Mo3BOMb, 1 MOroBOPIO C HUM... 51 OCTOPOXHO, HAMEKaMM. ..

lNays3a.
MpaBo, 40 Kakux e nop 6biTb B HENM3BECTHOCTH... Mo3BonNb!
CoHsi ymeepOumernbHO Kugaem 20/1080U.
WM npekpacHo. JTlobnt unm He nNobUT — 3TO HE TPYAHO Yy3HaTb. Tbl HE CMYyLLaNCcs,
ronybka, He Gecnokoncs, — s1 AOMNPOLLY €ro OCTOPOXHO, OH N He 3aMeTuT. Ham
TONbKO y3HaTb: Aa UNKN HEeT?
lMaysa.

Ecnun HeT, T0 NycTb He GbiBaeT 3gechb. Tak?

CoHsi ymeepdumeribHO Kugaem 20/1080L.

© UCLES 2016 9782/04/M/J/16
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OR
B What does Chekhov appear to be saying about the way of life in the country in [Jsds BaHs?
OR

C “Voynitsky is chiefly to blame for his own misfortune.’ Do you agree?
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10 M. bynrakoB, Pokossble stiya
EITHER

A  Write a commentary on the following extract. You should explain the context in which it occurs;
comment on its content, use of language and the narrative techniques employed; comment
on its relevance to the work as a whole.

— Y10 Bam Hago? — cnpocun MNepcukoB TakMMm roriocom, YTo MNMaHkpaT MrHOBEHHO
yLWEN 3a ABepb. — Begb Bam e ckasanu, 4To S 3aHAT?

BmecTo oTBeTa MOodon 4ernoBeK MOKMNOHMACS npodpeccopy ABa pasa Ha
neBbin 6OK M Ha npaBbll, a 3aTeM €ero rnasku Korecom npoLMCb MO BCEMY
KabuHETY, 1 ToTYaC MONOAOM YenoBek NoCcTaBun B ONIOKHOTE 3HaKk. 5

— # 3aHAT, — ckasan npodeccop, ¢ OTBpaLLEeHMEM MHAAsa B Ma3sku rocTs, HO
HMKakoro acpcpekta He Jobuncs, Tak Kak rnasku 6b1M HeynoBMMbI.

— lMNpoLwy Thicsvy pa3s 3BMHEHWS, rNyB6oKoyBaXkaembln Npodyeccop,— 3aroBopus
MOJTOZIOM YENOBEK TOHKUM FOSTOCOM, — YTO S BPbIBAOCb K BaM M OTHMMato Balle
JparoueHHoe BpeMsi, HO U3BecTue O BalleM MUPOBOM OTKPbITUM, MpOrpemeBLUee 10
no BCEMY MUPY, 3aCTaBNSAET HaLL XXypHan NpoCcuTb Y Bac Kakmx-nmbo o6 bACHEHUI.

— Kakne Takme obbACHEeHUs No BCeMy MUPY? — 3aHbIN [epcrkos BU3MMMBO U
noxenrtes. — A He 0653aH BaM gaBaTb OObSICHEHNS Y HAYErO TaKoro... A 3aH4T...
CTpAaLLHO 3aHAT.

— Hap yem xe Bbl paboTaete? — cnagko Cnpocusi MOTOAON YeroBeK M MOCTaBuIl 15
BTOpPOW 3HaK B GNOKHOTE.

— [a s... Bbl 4TO? XOTUTE Hane4yataTb YTO-TO?

— [a, — oTBeTUN MOMNOAOWN YenoBeK U BAPYT 3acTpounn B 6rokHOTE.

— Bo-nepBblIX, 1 He HaMepeH HMYero onybNMKOBbLIBaTL, NOKa S HE KOHYY
paboTbl... TeM 6onee B 3TUX BalMX raseTax... Bo-BTopbIX, OTKyAa Bbl BCE 3TO 20
3HaeTte?.. — M MNepcrkoB BOpyr NOYyBCTBOBAIT, YTO TEPSIETCS.

— BepHo nu nseectue, 4To Bbl N306penu fyd HOBOW XU3HU?

— Kakon Takon HOBOW XN3HN? — ocTepBeHuncsa npodeccop. — Yto Bbl MeneTe
yenyxy! Ilyy, Hag koTopbiM A paboTato, eLé ganeko He nccnegosaH, 1 BoobLle
Hu4yero eLé He n3sectHo! Bo3aMOXHO, YTO OH MOBbILLAET XW3HeOeATenbHOCTb 25
npoTonsasmbl...

— Bo ckonbko pa3? — ToponnMBo Cnpocui MOJTOAOM YENOBEK.

MepcukoB OKOHYaTENbHO notepancs... «Hy, Tun. Beab 310 YEPT 3HaET 4TO
Takoe!»

— Y710 3a obbIiBaTENBCKME BONPOCHI?.. [1peanonoxum, s CKaxy, Hy, B Thicady 30
pas!..

B rmasax monogoro 4yenoBeka MerbkKHyna xvuHas pagocTb.

OR
B What are the targets of Bulgakov’s satire in Pokosbie stiya?
OR

C ‘Through Pokossie stya, Bulgakov clearly rejects the Revolution as a means of achieving
human progress.’ Do you agree?
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11 B. Maskosckun, Krnon
EITHER

A  Write a commentary on the following extract. You should explain the context in which it occurs;
comment on its content, use of language and the dramatic techniques employed; comment
on its relevance to the work as a whole.

MPOPECCOP (8xodum): Kak gena 6onbHoro?

BPAY: BonbHOro — He 3Hato, a Mou oTBpatuTernbHbll Ecniv Bbl He ycTpouTe
CMEeHY Kaxable nonyaca,— OH nepesapasuT Bcex. Kak ObIXHET, Tak y MeHda Horm
nogkaiumearTca! A yxX CeMb BEHTUMNSTOPOB NOCTaBUI: AblXaHWE Pa3roHATb.

MPUCBIMNKWH: O-o0-o! 5
(lMpogpeccop bpocaemcs K lNpuchkinkuHy.)
MPUCLIMNKWH: Mpodeccop, o npodeccop!!!

(Mpogheccop msHem HOCOM U omMuwamsbi8aemcsi 8 20/1080KPYKEHUU, 10851
8030yx pyKkamu.)

MPUCDBIMNKWNH: Onoxmenutbes... 10
(lNpogpeccop Harusaem nusa Ha OOHbLIWKO cmakaHa, nodaém.)

MPUCDBIMNKWH (npunodHumaemcsi Ha nokmsix. YKopu3HeHHo):. Bockpecunu... u
nsgesatotcs! UTo 3TO MHe — Kak CNnoHy numoHaa!..

MPODECCOP: ObuwiecTBo HageeTca pa3BuTb TebA OO YENOBEYECKON CTENEHMN.

MPUCBIMNKWH: YépT ¢ Bamn 1 ¢ Bawwmm obuectsom! A Bac He npocun 15
MEHS1 BOCKpeLlaTb. 3aMopo3kTe MeHsi obpatHo! Bo!!!

MPOPECCOP: He noHumato, o 4ém Tbl roBopuwb! Halwa XusHb npuHagnexuT
KOMNSEKTUBY, U HU S, HW KTO OPYro He MOTyT 3TY XU3Hb...

MPUCDBINMKWH: [a kakas ke 3TO XWU3Hb, Korda Aake KapTOouKy JIoOMMON OEeBYLLKM
Hemnb3s K CTEHKE NPUKHONUTBL? Bce KHoMku 00 NpoKNAToe CTekrno obnamblBaoTCS. .. 20
ToBapuwy npodeccop, ganTe oNOXMENUTLCA.

MPODPECCOP (Hanusaem cmakaH): TONbKO HE ObILUNTE B MO CTOPOHY.

(805 bepéskuHa exodum ¢ d8yms cmorkaMmu KHue. Bpadu rniepezoeapugaromcs ¢
Hel wérnomom, 8bixo0sim.)

304 BEPE3KWMHA (cadumcsi okorno [lpuckinkuHa, pacrakosbiéaem kHuau): He 25
3Hato, npuroanTcs nn ato. Npo YTO Tl FOBOPWN, 3TOMO HET, U HUKTO MPO 3TO HE 3HaeT.

EcTb Npo po3bl TONbKO B y4ebHMKax CagoBoACTBa, €CTh MPE3bl TONMLKO B MeauLMHeE,

B OTAdene cHoBuaeHuh. BoT OBe WHTEpecHenwme KHUMM NpubnuanTenbHO TOro
BpemeHu. MNMepeBopg ¢ aHrnuinckoro: Xyeep — «Kak s1 Obin Npe3naeHToM».

MPUCBIMNKWH (6epém kHuzy, ombpacbisaem): HeT, 310 He And cepgua, Hago 30
Takyto, 4tob 3amupano...
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305 BEPE3KWMHA: Bot BTOpas — kakoro-to MycconuHm: «ncbma 13 cebisikmy».

MPUCBIMNKWH (6epém, omkudsieaem): Hert, 310 X He anga aywmn. OTCTaHbTE Bbl C
BaWMMKM rpybbiMm armtkamn. Hago, 4to6 wunarno...

304 BEPE3KWHA: He 3Hato, 4yTo 3TO Takoe? 3amuparno, wunano... wunano, 35
3amupano.

MPUCBIMKWH: Yto x a10? 3a 4To Mbl CTapanucb, KpOBb NPOSIMBaNu, Korga MHe,

rereMoHy, 3Ha4uT, B CBOEM 006LLEeCTBE B HOBOM3Y4YEHHOM TaHLe U pacTaHLeBaTbCA
Henb3a?

OR

B Describe and analyse the different types of comedy and humour in Kron.
OR

C ‘Mayakovsky’s dramatic techniques in Krnon make more impact than his message.’ Do you
agree?
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12 B. Hekpacos, Kupa leopauesHa

EITHER

A  Write a commentary on the following extract. You should explain the context in which it occurs;
comment on its content, use of language and the narrative techniques employed; comment
on its relevance to the work as a whole.

— Bort Tak, FOpouka, n npopaboTan s BCIO XXMN3Hb. A 3TO Bedb TONbKO YacTb. [MouTn
BCE, YTO 4O BOMHbI caenan, normbno. Tonbko 3Ta BOT Narnka 4ygoM COXpaHwunach.
Kaknum-To o6pa3om nonana B MHCTUTYT, @ TaM €€ No4yemMy-To He BbIKUHYynu. — OH
pasBepHyn narnky. — 3To NopTpeT Moero cbiHa. Korga ewwé B wkone ydnncs. MNotom
cTan nevTteHaHToMm, aptunnepuctoM. U Toxe pucosan. Mexay npodmm, YTO-TO Y 5
Hero ¢ Bamu obwee. Cam He nonmMy — TO M ynbibKa, TO N Bbipa)keHue rnas. Bot
cuaenu Bbl ceryac 3a Yaem, 1 s Bapyr nogyman — cosceM KOpa, ero Toxe KOpon

3Banu...
OH nokasan PUCYHKM CblHa — HECKOSIbKO MOPTPETOB, OYEBUAHO, TOoBapuLlen
no LUKOMe, KPbIMCKME NEN3aXKuKn, KMMapuchbl, ropbl, Mope («3To Korga OH Obin B 10

ApTekey), 3Bepu B 300MapkKe.

— CnocolbHbin 6bin mManbuUMk. Mor Obl MONYy4YNTBCA HACTOSALUMA  XYOOXHUK.
MIMeHHO HacToAWmN. ..

Hukonai ViBaHoBWY cTan roeopuTh O CbiHe. U B pacckase aToM YyBCTBOBanNocCh,
yto KOpa 6bin ANs HEro He TONbKO NOOUMBLIM CbIHOM, — B MbITAMBOM WUHTEPECE 15
Manb4MKa KO BCEMY OKpY)KatoLLLeMy OH OLLyLLan YTO-TO O4YeHb HYXXHOe Ans cebsa kak
xygoxHuka. OHu 6binn Heobxoammbl apyr apyry. OTel BocnuTbIBan, CblH BCENs
6oOpoCTb, CBEXECTb B3rNsA4a Ha XKU3Hb.

— Korga oH norn6, emy GbII10 CTONLKO, CKOSNbKO BaM cendac. Nodemy-To yBepeH,
4YTO Bbl C HUM cownuck 6bl. N Knpa nogpyxunacb 6bl ¢ HMM, XOTS OHa Oama 20
HEeCKOmnbKO cyMmOypHasi, a OH Obin TUxMI, Monyanuebin. COBCEM He MpencTaBnsto
cebe, kak OH Tam KOMaHOoBan cBoen apTtunnepuen. — Hukonanm VBaHoBUY
3ax0MNHyN nanky, 3aBs3an TecéMkM. — A cenvac emy Obinio Obl COPOK eT...
MogymaTb TONbKO, COPOK NeT.

Mpowasick, oH kpenko noxan KOpouke pyky. 25

— 3axopguTte, Bcerga 6yay pag, YecTHoe cnoBo. Hagoenu MHe YTO-TO XYAOXKHUKN.
W cam cebe Hagoen. Mpuxogute, en-bory...

Ho lOpouka pewwnn 6onblie He NPUXOAWTb, XOTS eMy Hpasunca Hukonam
MBaHoBKUY. A MOXET BbITb, MMEHHO MO3TOMY.

OR
B What do you consider to be the main theme of Kupa leopauesHa?
OR

C ‘Kira may well be due some sympathy from the reader, but the men in her life have the greater
claim.’ Do you agree?
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13 W. I'pekoBa, Bdosuli napoxod
EITHER

A  Write a commentary on the following extract. You should explain the context in which it occurs;
comment on its content, use of language and the narrative techniques employed; comment
on its relevance to the work as a whole.

Wnu gHu, Hegenun, mecaubl. CoctosiHue AHducbl MakcmoBHbl Obifo BCE TO
Xe. Bagnm no-npexHemy 3a Hen yxaxusarn. Ero nsasogmnno, céneano ¢ Hor obunue
CTMpKN. TONbKO YTO BCE NEepeMeHnT, BbIMOET, NOMOXNUT YNCTOe — ONSATb ABaguaTb
NATb.

LlenbiMn gHAMKM OH CTMpan M KMNATUN NPOCTbIHW. Ha KyxHe NOCTOSSHHO MOXHO 5
ObINo BMAETb €ro MpayvHyo urypy, COrHyTyto Hag KopbiToM. Bcsikyto nomolyb OH
oTBepran.

— [an noctupato, MHe gerno npmeBbl4HOE, — Npegnarana Kana.

— He Hapo, — otBeyan Bagum.

Benbé oH pasBelwmnBan TyT Xe Ha KyxHe, AN 4ero NpoTAHyn Hag NAMTon psag 10
pbIOONOBHbLIX FECOK, M Aaxe rpo3Has [laHbka He cmena emy HU4Yero ckasaTb.
CTpsinan oH TOXe cam, HeymMeno u ropao, He Tepnen, 4Ytobbl emy coBeTOBanu.

CeapuB obef, WEn KopMUTb C Noxedkn AHducy MakcumoBHy. OH Kopmun e€, Kak
cepanTasi HaHbKa OMOCTbINEBLLErO el pebGEeHka:

— Awm-am, oTkpon poT. OTkpon, Tebe roBopsT. AM-am, He OTNbIHUBA. 15

lMoTom Koe-kak obepan cam, en OCTbiBLIEe, HEBKYCHOe, 6e3 nHTepeca. Mbin
nocyay v cHosa cTupan.

OH BTSHYNCS B TaKyl XM3Hb, OH YXe 3abbin, 4To ObiBaeT apyras. [deHbrn y
Hero noka 6binn, 3apaboTaHHble Ha LenuHe, a Ha Bygyliee oH He 3aragpbiBan. Kak
rosopun Knaso4ka: nmbo wax... 20

WHorga oH cepavnca Ha matb, CCOPUICA C HEW — 3TO KOraa eMy Kasanochb, YTo
OHa KOCHOSA3bIYUT HAPO4YHO. Yuun eé pasroBapuBathb:

— Hy, maTtb, nonHo noablpHMyaTh, AaBan 3aHUMaTbcs. OTKPOW POT, FOBOPU «ay.
MoHumaewb? «A-ay.

— Kapa-Tu-tu-kapa, — otsevana AHguca MakcMmoBHa. 25

— bpocb Tbl cBOKO TUTKKapy, — cepaunca Bagum. — lFoeopu «ay.

OHa o4eHb cTapanacb, Mblyana, Tpsicna rofioBov, HO HUYEro He BbIXOAMIO.

— ynas! A xe ana Teba ctapaocb. BoT HayunLLbCsi FOBOPUTL — BCE CMOXELLb
ckasaTb, BCE NonpocUTb. 3axo4yellb Yao — NOoMNpoCcuLLb Yato. [pyroro 3axovellb —

ToXe. A cenyac Tbl Kak 3Bepb 6eccrioBecHbl. bygelb yuntbes, a? 30

HeT, HMyero He nonyyanocs.

OR

B Examine Grekova’s use of narrative perspective in Bdosuli napoxod and its contribution to the
text’s artistic success.

OR

C ‘In Bdosuti napoxod, Grekova vividly depicts the terrible and unfair lot of Soviet women. Do
you agree?
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